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Kamaro’an means “a place to sit” or “our places of settlement” in
Amis language. “ita” means “we.” The phrase{(Kamaro’an ita)(Our
Places of Settlement) reflects the experiences of displacement
from ancestral land and movement of the Indigenous in urban
areas since the 1960s, as well as the present-day mood of accept-
ing “the place where we find peace is hometown.”
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Named "Nga’ay ho!” the exhibit is a collaborative creation by
Kaling Diway and members of the “XiZhou Tribal Cultural Living
Quarter in Xindian District.” Using Taiwan's abundant bamboo
resources and applying the "traditional weaving" craftsmanship
of the Amis people, the artists created a square and a circle, as
symbols of the reconstructed homeland and power of unity. The
materials with a touch of the Nature are in coherence with the
construction materials of the bamboo housings at the “XiZhou
Tribal Cultural Living Quarter in Xindian District,” providing a
new aesthetic experience for the urban environment.

"Nga'ay ho!" is a greeting and also a blessing of the Amis people,
meaning "I wish you a good day and everything goes well."
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"Net" is a composition of threads, and it is also an important
daily-living utensil of the Amis. In the tribe, the network of
people, hand in hand and heart to heart, is just like a net, which
can tenderly catch something soft and strenuously resist hard
objects, demonstrating the flexible personality and high spirit of
the tribesmen.

Traditional fishing nets are all tied with "net sinkers", which can
make fishing nets spread out wider, and ensure that the catch is
not lost during retrieving. It is one of the very important compo-
nents to guarantee a good harvest. The artist tied an Amis pottery
on the net to symbolize the weight of traditional Amis culture,
which is the key to the expansion of the "net", and the foundation
for the Indigenous people to take root and bloom.

"misafangcalay" means "to make...beautiful" in coastal Amis
language. The indigenous people have settled down in New Taipei
City for nearly 60 years. Their dedication and hard work have
brought more vitality and energy to the city, making it more
beautiful, diverse, and prosperous.
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Entitled "kamaro’an" (a place to sit), this work was created by
artist Malang Wuwarih of the Kavalan tribe. The work conveys a
message to visitors to this fast-paced city, to "sit down" here a
while and appreciate the quietly blooming indigenous culture in
this progressive city, thereby reversing the impression of the city
and shaping the city's multicultural identity.

The artist uses driftwood as the main material for his creation to
convey the message that the indigenous people of the metropoli-
tan area are just like driftwood, which has been "baptized" by
nature time and again, and then tempered and reborn in a quiet
and steady manner.



